Pierrot Lunaire Opus 12 of Arnold Schoenberg (an unidentified 
recording played in part by Fritz Kramer in his class on twentieth- 
century music at New York University) 


Useful international rivalry and réservoirs esthétiques littérales 
useful international rivalry and réservoirs esth&tiques figuratifs: 
the former the English under Robert Devereux Second Earl of Essex 





having occupied Cadiz for a fortnight decided to return to England 
immediately and as they sailed along the shores of Portugal they 
could not resist raiding the town of Faro and because they did an 
important réservoir esthétique littérale the library of Bishop Jerome 
Osorius became English the personal possession of Essex and as rep- 
aration to his faithful friend Thomas Bodley for the loss of the 
Secretaryship (Bodley had been among the candidates for the position 
to which Robert Cecil had been appointed namely Secretary to Her 
Majesty Elizabeth I by Her Majesty Elizabeth I on the very day on 
which the victorious English sailed from Cadiz) Essex presented 

the library of Bishop Jerome Osorius to his faithful friend Thomas 
Bodley (Bodleian Library: a library of Oxford University originally 
established in 1445 opened in 1488 destroyed during the reign of 
Edward VI reopened in 1597-1602 formally opened November 8, 1603 

in 1604 James I granted letters of patent styling it by Bodley's 


name) England and Spain and an important réservoir esthétique 





littérale became English semi-colon semi meaning half in quantity 
meaning half in value hence (.;) became English semi-colon exactly 
one-half a colon in value the latter Fritz Kramer "Stravinsky is 
great because of his opposition to Schoenberg. When Schoenberg 
died in 1951 Stravinsky immediately looses focus. Stravinsky was 
kept alive by his opposition to twelve tone music and Schoenberg" 
Pierrot Lunaire Fritz Kramer "One of the most important works ever 
written" twenty-one poems by Albert Giraud translated into German 
to be sung according to the Sprechstimme or speech-song technique 
twenty-one rondeaux grouped in three sets of seven each the first 
seventh and thirteenth line of each song being identical Fritz 
Kramer "Now (in number 15) I will show you brutality that you will 
not be able to bear. Now (number 21) it is melancholy and sad. 
All of a sudden we are in the key of E. Pierrot Lunaire ends in 
in the key of E" Michael Seymour "I'm sorry but this sounds very 
decadent" 1912 in 1912 formal explorations in 1909 "One was quite 





